THE BULLETIN OF 


THE CLEVELAND MUSEUM OF ART 
CLEVELAND OHIO 


SIXTH YEAR NOVEMBER 1919 NUMBER 


View of the Museum from East Boulevard 


> 
‘ 


Portrait of John Browne 
By Joseph Blackburn 
The John Huntington Collection 


2 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


SIXTH YEAR NOVEMBER 1919 NUMBER 9 


TWO PORTRAITS BY JOSEPH BLACKBURN 


Two portraits painted by Joseph Blackburn which have recent- 
ly been purchased by the Museum are now hung in Gallery I. 
This artist has until recently been known by the name of Jona- 
than B. Blackburn, in spite of the fact that all of his signed 
works thus far discovered, bear, with one exception, the signa- 
ture I. Blackburn. As I and J were in Blackburn’s time used 
interchangeably the writer was in doubt as to which was the ini- 
tial of his Christian name, until he discovered last spring in a 
private house in Brooklyn, New York, a portrait signed Jos. 
Blackburn, which settled the point. No portrait by him has 
been found bearing a date earlier than 1754, and none after 
1761, and it is the writer’s opinion that he was, judging from 
his name, of lowland Scotch birth or ancestry, and from the 
character of his work that he was English-taught, and that these 
two dates confine the period of his sojourn in this country. 
Neither his birth nor death dates have been found, nor is it 
known whither he went after leaving nor why he left, but the 
suggestion that his departure may have been hastened by the 
increasing fame of Copley may be not without foundation. 
The two portraits from his brush now acquired by the Mu- 
seum were painted toward the end of his career on this side of 
the water and represent two members of the New England aris- 
tocracy of the time. One is a portrait of John Browne, the other 
of Mrs. Theodore Atkinson. John Browne was a son of Benja- 
min and Eunice (Turner) Browne, of Salem, Massachusetts, 
where his birth occurred July 21,1735. His motheris the subject 
of one of Smibert’s most pleasing portraits, and his sister and 
her husband Timothy Fitch both sat to Blackburn. Browne was 
born to wealth and high social position and moving to Boston 
early in life he still further strengthened his position by marry- 
ing, in 1779, Martha Allen, a member of a prominent Boston 
family. The only instance of his activity in public life seems to 
have been his election to the office of selectman of Boston in 
1776. He died in 1789, leaving a widow, but no children. Of his 
family, Colonel Benjamin Pickman, of Salem, writing in 1793, 
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says: “I would observe that the family of the Brownes has been 
the most remarkable family that has ever lived in the Town ot 
Salem, holding places of the highest trust in Town, County and 
State, and possessing great riches.” 

Browne’s portrait, which measures 481% inches in height by 
39 inches in width, was painted about 1760, and shows him as a 
slender young man of high color with an expression pleasant and 
care-free, seated in a mahogany chair and dressed in a suit of 
ashen plum color, embroidered with silver braid. His wig is 
powdered, his stockings white, and at his wrists are well painted 
thin muslin ruffles. His left leg rests upon his right knee and his 
right elbow upon a table, with the hand partially thrust into 
his waistcoat. The left hand is pressed against his hip. At the 
left of the canvas hangs a golden brown curtain which lies in 
folds upon the table, on which also is an unopened letter with 
a red broken seal. The background is of very dark warm tones. 

In the portrait of Mrs. Atkinson we see depicted a Colonial 
leader of social life who, if she did not have “all the blood of all 
the Howards,” had its New England equivalent, since she was 
the daughter of a royal governor of New Hampshire, sister of 
another, and wife of the chief justice and richest man of the 
province. Her pose and expression suggest that she felt sure 
of her position in society, but it must be admitted that her face 
is not particularly patrician. Her parents were John Wentworth 
and his wife Sarah Hunking, and she was born in Portsmouth, 
July 4, 1700. She married first, Samuel Plaisted, a member of 
an influential family, who died in 1730, and in the following year 
Hannah Plaisted became the wife of Theodore Atkinson, fourth 
of the name and a Harvard graduate, who acquired great wealth 
through fortunate investments in New Hampshire real estate. 
As an Indian fighter, secretary of the province, councillor and 
chief justice, he held a position scarcely inferior to that of the 
governor, his brother-in-law; and his popularity was such that 
although a Tory during the Revolution, his property was not 
confiscated. Mrs. Atkinson died in Portsmouth December 12, 
1769, her only son having pre-deceased her by six weeks. It is 
interesting to note that Blackburn also painted portraits of 
her husband and son, and Copley one of the son’s wife, and that 
all of these portraits are now in public ownership. 

Mrs. Atkinson’s portrait, which measures 49% inches in 
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height and 39% inches in width, is signed and dated 1760, and 
shows her erectly seated, wearing a white satin gown and a 
white muslin kerchief. On her head and falling upon her shoul- 
ders is a white scarf, under which her very dark brown hair is 
brushed back from a low forehead. Her complexion is ruddy as 
from exposure to the rigors of many New Hampshire winters. 
Pearl ear-rings and a pearl or crystal necklace with a pendant 
under her double chin, add to the interest of the costume. The 
sleeves are finished with a white muslin ruching. A bow at her 
breast and the lacing of the bodice are of blue, and a change- 
able silk scarf of greys, browns and bluish greens crosses over 
the right shoulder, falls upon the lap where the left hand holds 
it and reappears at the side of full skirts. The right hand, raised 
to the level of the breast, holds the scarf with a light touch. In 
the background at the right is draped a dark green curtain, and 
at the left is an opening in a dark brown wall, through which is 
seen a tall tree, with dark blue sky and sunset-tinged clouds. 
There is a startling similarity in pose and arrangement of cos- 
tume between this portrait and Blackburn’s portrait of Mrs. 
Gillam Phillips painted five years earlier which suggests that 
both pictures were painted from a lay figure and that the sitters 
posed only for the head. L.P. 


MEMBERSHIP REPORT 

BY MARGARET T. NUMSEN 
(Prepared for the Anniversary Meeting, June 6, 1919) 
During the year 1918, 251 members joined the Museum, of which 
235 were Annual, 13 Life, 1 Fellow and 2 Fellow for Life. 26 deaths 
occurred among the members and there were 277 cancellations. This 
brought the total membership on January I, 1919, to 2540, a net loss 
for the year of 56. 

The number of cancellations, while large, was considerably less 
than that sustained in the previous year, and was, moreover, at- 
tributable in great part to the unsettled conditions caused by the 
war, there being many removals from the city for business reasons, 
resignations because of financial stringency, etc. This decrease in 
membership is, of course, deeply to be regretted, as the Museum 
needs and unquestionably merits the support of an active and stead- 
ily increasing membership. The financial and moral codperation thus 
afforded are factors of vital import in the institution’s growth, and 
a city of Cleveland’s size and wealth should assuredly furnish a 
supporting membership of at least 5,000. This is, moreover, quite 
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aside from the benefit to the individual, brought into closer contact 
with Museum activities by the quickened interest of personal rela- 
tionship and the fuller information the membership privileges yield. 

That these privileges are appreciated and the personal responsi- 
bility of aiding in the support of the Museum felt by many, is evi- 
denced by the gratifying number of renewed memberships, made at 
times at considerable individual sacrifice. It is perhaps unnecessary 
to say that the Museum would be very grateful for any effort made 
by the present membership in securing new members, a work in 
which many members, as well as the Museum staff, have already 
cooperated. 

During the last few months of the year, membership extension 
work was greatly lessened by the death in October of the Museum’s 
very able membership solicitor, Mr. Albert Ellis. The activities of 
the department since than have been directed largely toward the 
collection of back dues, of which there was a deplorable number; and 
a new system of monthly statements has been inaugurated with 
satisfactory results. 

Several lectures and entertainments exclusively for members were 
given during the year, notably two lectures by Mr. Charles T. Car- 
ruth, a talk on textiles by Dr. Meyer-Riefstahl, and one on the 
tapestry exhibit by Mr. George Leland Hunter; and a number of 
entertainments in codperation with other organizations, as Miss Lila 
Robeson’s concert under the joint auspices of the Lecture-Recital 
Club and the Museum. At lectures open to the public the practise 
has been maintained of reserving front seats for members until five 
minutes before the lecture hour. This custom has also been followed 
at the Saturday afternoon children’s entertainments, which it is 
hoped members’ children will attend in increasing numbers. In this 
connection it may be added that helpful suggestions would be wel- 
comed as to the kind of story most effective in bringing the children 
to the Museum. The fundamental idea underlying the story-telling 
has been to make a definite Museum connection and illustrate main- 
ly by objects found in the Museum. 

About one hundred members have availed themselves of the privi- 
lege of securing guest tickets, which are now supplied only on re- 
quest and not issued with a new membership ticket as in previous 
years. Nearly five hundred student’s tickets have been issued for the 
current scholastic year, and a number of additional subscribers to 
the Museum Bulletin have been secured. 

The Membership Department hopes sincerely that the close of the 
year 1919, bringing probably more normal conditions of life, will see 
the Museum aided in its work by the large and enthusiastic mem- 
bership merited by its three years of public service. 
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REPORT ON THE WORK OF THE LIBRARY 
BY MARIAN COMINGS 
(Prepared for the Anniversary Meeting, June 6, 1919) 
Calls on the library for information come most often from the Mu- 
seum staff, and our first aim in organization and purchasing has 
been to meet these demands adequately. Aside from Museum use, 
1886 readers have consulted the library, which, with the exception 
of holidays, has been open daily and, during the lecture season, on 
Wednesday evenings and Sunday afternoons. Twenty-five classes in 
design have visited it for practical work and others have used the 
material for study. 
BOOKS 
We have 2754 volumes, over half of which are gifts. This year 170 
books were bought for immediate needs of the staff and of art in- 
structors. Needs of museum and of artist constantly overlap; we 
should have before long a book appropriation sufficient to enable 
this library to supply reference material for both. 
ILLUSTRATIVE COLLECTIONS 
The illustrative collections have been extended by the purchase of 
over 500 photographs, 800 lantern-slides and 1700 postcards, and 
by large gifts of private collections. The slides, though purchased 
largely for definite lecture work, have been borrowed by ten lec- 
turers not connected with the Museum—a means of service which 
should be multiplied by the efforts we are making to round out the 
collection. 
ORGANIZATION OF MATERIAL 
Files of illustrations and of clippings about artists have been or- 
ganized, exhibition catalogues have been indexed, lantern-slides 
have been classified and uniformly labeled, and some advance has 
been made in arranging the photograph collection. We have made 
for the Cleveland School of Art a duplicate set of cards indexing our 
books, and have combined with our own file the cards furnished by 
the Public Library indexing its art collection. A bibliography on 
Tapestry was issued in November. 
EXHIBITIONS 
As an accompaniment to the gallery exhibitions of tapestries, 
French eighteenth century furniture, and Chinese art, we have 
shown plates on the covered faces of our empty shelves. As our 
shelves are filled we must soon give up these interesting exhibitions, 
but a floor case for the display of important or valuable books has 
probably become a permanent feature. 
DONATIONS AND LOANS 
Thanks are due not only to the friends of the Museum who have 
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given books, photographs and other material, but also to Mr. I. T. 
Frary for his library on architecture and design, and to Dr. Richard 
Bolt for his collection of Korean slides, each of whom has generously 
lent us his valuable collection during absence on war work. 


REPORT OF THE EDUCATIONAL DEPARTMENT 
BY GERTRUDE UNDERHILL 
(Prepared for the Anniversary Meeting, June 6, 1919) 
The work of the Educational Department has been developing 
steadily and interestingly. The aim of the department, during the 
year just ended, has been to develop and round out its work along 
the lines already started, rather than to “go in” for new develop- 
ments. The work divides itself into that with the adults, that with 
the schools, and extension work. 
WORK WITH THE ADULTS 

The regularity of the visits of adult students to the Museum, both 
in classes and as individuals, has been most encouraging. The Cleve- 
land School of Art, because of the nature of its curriculum, has sent 
its students most frequently. Classes in design and interior decora- 
tion, as well as other subjects, have come each week for study and 
sketching from museum objects. The Normal School has been repre- 
sented by groups of students who have come for consecutive talks on 
the collections of the Museum. Students from the colleges have also 
come, whenever their college work interested them in a special col- 
lection. 

In accordance with the plan started last year, an afternoon course 
of lectures on “The Appreciation of Music and Art” was given on 
Wednesday afternoons at three o’clock for students of the Normal 
School and the Kindergarten Training School. 

During the year, about fifty-four clubs have held meetings in the 
Museum, all of them having had discussions and talks on art topics. 
It is interesting to note that the programs on art, as in other fields 
during the past year, have put special emphasis on the work of the 
French. For the clubs desiring to come to the Museum for meetings 
a special room has been assigned. In addition to the clubs many 
others have come for talks, and among these latter, have been in- 
dustrial workers and groups of foreigners with their Americaniza- 
tion instructors. The fact that a group comes to the Museum once is 
not of especial significance; but when such groups repeat their visits 
each year, as has been the case, it indicates a growing interest in the 
collections of the Museum. 


WORK WITH SCHOOLS 
The arrangements with the Board of Education, by which classes 
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from the seventh and eighth grades of the city schools come, one in 
the morning and one in the afternoon, for work in the class room 
under an assistant supervisor of art, cements our work closely with 
that of the public schools. These classes have an introductory talk 
on the objects from which they are to work, followed by a period in 
which they draw from such objects as armor, pottery, baskets or 
textiles. As a fitting climax to their visit, the children are then taken 
to the galleries to gain a more complete idea of the class of material 
from which they have been working. The pleasure that the pupils 
take in these visits was forcibly illustrated one day when five boys 
from the sixth grade left their own class and annexed themselves to 
a seventh grade scheduled to work in the Museum. From the pupils 
who came for this work, the supervisor selected thirty who showed 
the most aptitude and formed a special class for these on Wednesday 
afternoons. This class was held after school hours for five consecu- 
tive weeks and the pupils composing it came voluntarily and regu- 
larly, so that the experiment will be worth following up another year. 

Aside from the classes scheduled to come regularly, we have had 
many others for special visits. From the lower grades they have come 
for talks on chivalry, as illustrated by the armor, or talks on China, 
Japan, and France, as illustrated by the art of these countries. The 
Junior High Schools have sent classes to work from our textiles and 
pottery, and one class came to discover wild aniraais in sculpture and 
paintings. Senior High Schools have visited us for talks on Egyptian 
and Greek objects, thus making a direct connection with their an- 
cient history. Classes have also come from the private schools of the 
city for the same purposes. On March 28, we had the maximum num- 
ber of classes attending the Museum on any day. On this day we had 
eight classes; our usual days in the good seasons of the year average 
five and six classes. A comparison of the number of classes attending 
the Museum for four months ending May 31, I919, with the same 
period of last year, may prove of interest. For four months of 1919 
we had 250 classes and for the same period of 1918 we had 195 
classes, showing an increase of 55 classes for this year. 

During the winter, lectures were given every Wednesday evening 
and a series on Monday evenings; while those on Monday evenings 
were planned primarily as an extension course for teachers, all of the 
lectures were open to the public and were well attended. The lec- 
tures were arranged in series and dealt with several fields af art, such 
as great epochs in the history of art, styles in home-building, and the 
appreciation of music. 

The entertainments given for the children on Saturday afternoons 
during the winter have continued to attract numbers. An innovation 
was tried out this year, by having a singing period, under the direc- 
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tion of Mr. Surette, and Miss Goedhart, in addition to the story. 
In this connection, the Museum tried the experiment of having a 
period of singing for the children of members exclusively; and this 
proved such a success that it is hoped to develop it still further an- 
other year. 

EXTENSION WORK 


Last autumn the Public Library placed in its branch libraries 
twenty new exhibition cases. These are so well planned and built 
that it has been possible to exhibit more valuable material than 
formerly. The department has added several interesting new exhib- 
its, such as the Japanese print and cloisonné processes. Mrs. Ruggles, 
a member of the Museum staff, is in charge of this work, and as she 
has been connected with the Public Library she is well qualified by 
experience to carry on and expand this work. 


ACCESSIONS TO THE LIBRARY 
PAMPHLETS, PHOTOGRAPHS, ETC. 


From Mrs. W. Putnam Curtis: 
5 photographs of the Columbian Exposition. 
From George A. Goddard: 
g numbers of Les lettres et les arts. 
5 photographs. 
From Theodore Hamilton: 
1 catalogue of old historical prints. 
From William T. Higbee: 
16 numbers of periodicals. 
From Hermon A. Kelley: 
10 bulletin numbers. 
From Toledo Museum of Ari 
27 lantern-slides. 
From L. C. Vinson: 
27 posters. 
From Carl P. Vitz: 
1 photograph. 
13 reproductions. 
From Langdon Warner: 
9 postcards. 
From Miss Victoria Williamson: 
4 colored illustrations. 


Portrait of Mrs. Theodore Atkinson 
By Joseph Blackburn 
The John Huntington Collection 
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MEMBERSHIP 
Benefactors, who contribute 
Fellows in Perpetuity, who contribute 5,000 
Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually Io 


$25,000 


The privileges of membership vary with the 
different classes, but all members are entitled to 
admission to exhibits, lectures, etc. Full particu- 
lars are given in a circular which may be had on 
request. 

ADMISSION 
The Museum is open daily from g a.m. to § p.m. 
except as follows: 
Wednesday 9 a.m. to Io p.m. 
Sunday 1 p.m. to IO p.m. 

Free days: Sunday,Wednesday, Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members and holders of 
complimentary tickets. 

Children of school age are admitted free at all 
times, but if under seven years of age must be 
accompanied by an adult. 

Closed all day on July 4 and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors in any way that is possible, but their 
many duties make it advisable that appoint- 
ments for conferences or gallery assistance be 
arranged in advance. ° 


CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups or organizations discussing art subjects 
or who may wish to study the Museum collec- 
tions. Engagements for such meetings should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 

WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, bulletins, 
etc., which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’hote lunch is served for 60 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 
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